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1980 FELBA £, RAFEE. 2006 FICTIBERNP K Z MR
BELRIHREET, REAYPIY VAR, KERE., BOOMDOYEFTVE
MAICLDAMREDAREZ R < VT LIBEAB DY R & T FlcR
BEREEBRULLSETEIRIT A Vv IV RKRBERFHET 5, HEDERY
JL—ZRIC Tstill moving @ KCUA, (REMIZEMAZEF v U —@ KCUA,
2015 ), "A—EF7 EME zichnd, (MBHEMEYE. B4,
2013 ) R EMNH B, VOCA2016 /I Xx—h7—FT A, " 12[EH
AXBERZMER) FAE (2009 F). 2006 JEANS FACTORY ART
AWARD, EFE,

(statue of clothes (red)) (2015) &% : EAER

(R (K#E. frn. BEER. X55)) (2016)

(B (BRER. F. K AULA. R #:5)) (2016) &/ BFAE
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I AFSMI5E  Hisakado Tsuyoshi

1981 ERFAEF N, EE. 2007 EREFH I ZMARFEKRER £
MAEREANERET., KLBRBEKRPELEZFRNL. BPX.
YEEZERAWTEROEBEPYRELBESIEIEIBNEE %l

HI %, BFEDOELBERERIC. fE "MoCA Pavilion Special
Project Tsuyoshi Hisakados (EBHAEMEE. 2016 F). H W
E5hUIYF—L 2016 1H %, 2002 F KD F7—FT 1 ANTI)L—
7 SHINCHIKA @ ¥ oy RBH & L TEE), 2016 FICIFHAE
ETEEShfcFzlT7avFa MBEICHRNZEBEOM) OE
ABEMEBTEBYUITZIRETROBELIT WD, EREEICTH
E7—K77—K2015; 774 FYRAN/A—-FT1 TV RE,
VOCA B (2016 ). Fpl 28 FERMMHAE, T 28 FE
XALFT TR7 Y 7 XA MfE. TR 27 FERBH =M LR
BME.

{PAUSE) (2016) Photo : {8tk

{PAUSE) (2016) Photo : 1&t#kk (FUzz) (2015)
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1 2 Z#Wf1F Tanizawa Sawako

1982 EARAEE N, REEE. 2007 FREHIULEMAFEKRER
EMARIMET . RRTRBPLIENLBBEEREZSRU. U0 K.
BREDFERCEI>T. BEABRAYRIL—ya vy P/hSRAE
BREZFET 2, BALWESTEZNLERBZLWLWREDA T
Vrld, BABRBEZBRESE S I TCHIEZERERICSE

A, ERERIC TV /N\X TV (BEShAYIF7R7O0V T
I b, RIRFFIZFPZEREE, 20124F), ERTIL-—TEIC 5
WMAYFYIRSU—F—Kh7=Za7)lvol5 RAT3EE/RZ
BUWEE, (BRI 2016 ). "TE— 2 5hnEh,
(FHEE. T48. 2016 ). MLIrE, (FEFHREILEME. 2015
F), "REZI—Y - 77—k =iiEE5 2014 B ENH 5,

Photo : BERIE

(BYE%x) (2016) Photo : fMIFEF

iy

’

(&) (2014) Photo : BEHIE (IF5) (2016) Photo : REE=
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I EXAL hyslom

TEE, EBXR. SEENISRET—T A AN IL—T, 2009 ELDEHZEIELC&H B,
ERHOREBETHRIZAPE/ EOBBHRRYPENBREZREORRICES., BFEHAVWTE
Wz ABRICHZ O DEY T74—ILRTLA) Z2& M TERURERLCEER, /N7 4 —
NVRERELTHEDT, FLZORBERIAERLES. RENEERIE TV,
2015 ENSEFREEHIC E - EXOLEE) EULTHABL —ABRICASR, L—X
BICETZ2T—0 a3y TPERBEDBRIB>TWVWS, CNETSMUIEELREBERIC
Z7yty7YUyy-F+IV2016) (IH- ZHEREE. 2016 F). "YU ¥, (4
F7—hELYIEYH— 2016 F). "EBY—<HIZE>2KZ, (HX=2—-0%T7 ¥ 3
y-7OVzU b RBEMEYY—. 2014 F) &,

Photo: A¥EFZ

Lt

(E=EY < FIz 1L > %K2) (2014) Photo: Kim Song Gi Courtesy of artist

(=2Y < B2 1E > %3K3) (2014) Photo: Kim Song Gi  Courtesy of artist
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I 2 K+A4% Nakamura Yuta + Tanimoto Ken

2014 ENSWBPONRIZY &L TOESZHIBA, @EAllC)E

Bz 2AaKM (1973 FHFEEN., FEEE, 1998 FRA™
YEMAKRZREREMARREEEBR/ET) cHPHHBAK (1983

EREFREEFN. THEFE, 2011 ERABERLEMAZRREL

BEBERET) N KRBEITZEH "B 52 BNASTO
VIV hETS, BEORERIC. HHRICREITZIREORIS
DERERRAPZIIERSINZICILICEBL, V=Y XLDEA
TERULETYAIILERTT EY = X L) (Gallery PARC. R#R.
2014 ), #AIERTSICEDDLBZER - Xz EH. INEE
“YIRASTF—2, RIS Tseason2 (T 5 SHBAEBE),
(Gallery PARC, T#B. 2015 %), MrAJIIcEH@mEiEs (kA
JNERIR 1959 F) IcEBHhh . RZ—& &b lcA)IEERSE.

BhiICHESANLICTEEFRAT Tz "season3 (AJIGEFKREE),
(Gallery PARC. T#F. 2016 &) 1'% %,

(F1)LbeRaZ &Y —Y X L)Y (2014) Photo : K BE

(Z1ILERTATEY—YU X season 3 | B)IEHEEE) (2016)
Photo : & BE

(FA)LbeRaAZEY—Y XL season 2 | 5 SHEAERE) (2015)
Photo : & BE
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I ¥LX—Y¥ Kimsooja

1957 EREE (F7) 4£Fh. Za—3—2. XY, VIIILERAIC
FBEBETS. BPX. TOXMRBEORMZAVWGA S, XT74—Y
VAPMR, BE, 1 VRAIL—YaVEERBAT AT T, KLK
XAENEHICERDEVWEET IHEZREL WD, TNETHE
EYXEDGHRNARLEEET —TICLTEN, BER. CDitE
BeWSaAvEeEIhEEbsE, FAlcEDOFEE. R, ZUTI DR
RICEAULTWRAERBEICRMERITH TS, F5EA1 AT Y
T=lLl-EITVvF—L (1997 F) ZRYIDICT XY 17 - ETY
+—L (1999 ~ 2007 ). #ENY TV F+—L 2005, £lLETY
F+—L (2002 ., 2014 F) @ EBBRICEERASNT 5EM, &
FOMEE & LT "MMCA Hyundai Motors Series 2016: KIMSOOJA
- Archive of Mind) (EIZIRAREMEE. V7). 2016 ). To
Breathe; ((RYERv—-£Y%5— - XX, 7TV, 2016 F) &
EZH,

Photo : Bryan Thatcher, Courtesy of More Art and Kimsooja Studio

A T .Y
(<Thread Routes — Chapter I)) (2010) Courtesy of Kimsooja Studio

{Archive of Mind) (2016)
Courtesy of MMCA and Hyundai Motor Co. and Kimsooja Studio
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Il ¥z -Y3>77 Choileonghwa

1961 EV IIIAEN RAEF RR7—T A ARNTHDBMNS. 7 —
N FaLoyarvvParTIUZTFFAYVEFNT. SHEBDHT
ERICERYT %, FRPALDOEFTRERAEDRICHZDAA—Y
VPEMZRAWENS, REEBLH BRI ZIIONESZ. 1—FF
ATEHOIBRREEERZHIET 2. BRAOHZ S OEBREIC
HELTHNH, UTy - EITvF+—L (2003F) Ofcshichlfes
NETEHBHRBKRTREIERS . IOV YRILERZRE, Z0
ERIFZDARICHEUENDIRENBEDNEZ W, EEFICSMU
feEREMRIC, R/ - ETVF—L (2017 F). SWfcE b~
UTyvF—L (2016 F) N'%H 3,

. EFewe |
Al

EREEFEEVIT
Chd
e |
|
R |

)

FERERIERED

.-‘..
.:‘l-.'i.".lll.l*}'J.lHl-';-

{Gather Together) (2017)

(Sea lives) (2016)
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IA:-1>77> Ohlinhwan

1965 £V T I)LEFE N, EF, HENBEBEOCXIENREENOELHL S, FEDZER & BB OXIRZFA L £ ERI THRM R ERSIE
PEMBETOY Y hEEM, Flc. BSORBRETICLADNS. RXRFUMKOFICHZAAOTATYT T EBTZTIN—T
EDOBREY, ZIMSERINAEXXMEI—RZBRL. BEITZ2EVWSTOCLRZERUVIERFMEICIRDED, BFOERERIC
TLooking out for blind spotsy (Space willing N dealing. Gallery factory. ¥V 7 JL. 2014 %), 7 JL—7EIC "A Room of His Own:
Masculinities in Korea and the Middle East; (V> ¥Y a2 7—hEY5— VI, 2014 F). HWERNUIVF—L 20104 &, £,
REBMEMEY Y — x RBPAAUEMRKET T« AN A - LIYFYRTAYZ L2011 ESMURBTHEHEZIT>zo Korea
Artist Prize 2015 % &,

% ] I i 7 f— T |
3 - —_— e ,m
\ i o s Ve
N - 5 /A
/ r r4 ) .
8 : el | ‘

{Where a Man Meets Man in Nagoya) (2010)

, - Lo
'_’-IHJ:- r?-p. -

{Name"Project: tooking-for You in"Seout)” 74722588 (2009)

{Where a Man Meets Man in Nagoya) (2010)
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I/\L-*3>7 HamKyungah

1966 EY LA FE N, RAEE. 1989 FICV IILKFEZEEBLERL, 1992 £l
YN AVATATa—b 1995 FIC RV =)L AT - EV2TFI - T—VY%EZ
nNZhET. 7—hN—EILEE2016 DTV HYU V57 —EAICBRI NIcRERHOE
BTHBIRNBER (FARERDHZ /5 20HHDIHDYv>FUT (2014 ~
2016 F)) 1. —RIB2LBEEDLSIKEVLWERTH DN, MELFTEODS & Tl
HEOBAICL > TESNTZHEDTH D, ELWVERDOZL BHIEERICEET S &
2<HOREMNIEHSPND, ERNATHEANICERESZTHR>TED., HFED
FREEB=IC. Ak >+ —L (2016 ). "Séoul vite, vite!y (Lille 3000, YJ—
. 75V, 2015 6F), #ENYIVF—L 2001 2 %#, Korea Artists Prize
2016 771+ YU R ko

Photo: Keith Park ¥

{What you see is the unseen/ Chandeliers for Five Cities BC 02-0(L), 02-02(R)) (2014-2015)
Collection: Leeum, Samsung Museum of Art(L)  Photo: Keith Park

{UnCamouflage Series 01,02, 03, 04, 05) (2016) Courtesy of the artist {Soccer Painting by the Soccer Ball Bouncing Over Crocodile River) (2016)
Photo: Caska Courtesy of the artist Photo: Caska (down)
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ISV JAX54 X mixrice

Fa-Y7o> (ChoJieun, 1975 FEFh, VYV IILERE) &V -
F3JLE (Yang Chulmo. 1977 FE£FN. VY IILER) ITL BT —
F1zZw bk, "fF) ICL>TE|ERIINBZRADENY 70O
TR, BE. TEZHEKRKL. BEPHER. YYTERLBAT 1
TERWTHIEZITS, AVEIBYLIBETZIETRESE
R, NEABEFEBFCLZFOIAI 21271 EDHETRZ TS
MEZT7 7Y NEERTHAEL, BECTbnc7AY 7 K
ICBEHBEZZHENRE & U "Mixrice Summer Workshop-
Video Class; (Buchon Migrant Workers House. 7F 3 >,
2002 ). EREESRIC. "Made in Seouly (XY v IMmIBER
F—htyvH— TV, 2016 F), YvIIIv - EIVF—
L2015, 737 - KXY Tawy - NUTYF—L (2012 4%).
FMETYF—L (2006 &) % &£, Korea Artist Prize 2016 2 &, T

{Plants that Evolve (in some way or other)) (2013)

EREDHIT (21st Century Light of the Factory) (2016)
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lea>¥3> HyonGyon

1979 FY VIILEFN. Z2—3— 7V &EE. Mokwon XZ (8BE) THEFEEZZALE.
REMANFZEE U TEKH, 2011 FR|MIUIEMARZRERELREET . 2014 F
CRNS =2 —F—7ICNRZB L TURE, BANBEESZHRIT TWS, KE%Z
FAMCA YR L= a3 PR, K74 —IVAZFNF, Yv—TZXLHh5
ERZETHEINZINRMEZRLC I EIREREE. BEHICIRILF—DBEECE
SBRABIEFHD, BEDEREESRIC "Art for Art's Sakey (H—RF—EMTEE.
YT AT, 2016 ). TEmotional Drought; (Shin Gallery, =2 —3—7,
2016 %). THyon Gyon and the Factory; (Chashama. —=a2—3—7. 2015 ).
"TPhantom of Asiay (UY 73 Y Y RIAT7 I T7EME, 2012 4F) &L,

2012 FERBH =M LSRN E. 2013 FERBH=MHAERE,

(BTt No3) (2016) Courtesy of Shin Gallery

(FAlFIEN TUL ) (2015) Courtesy of Shin Gallery

()L 7/R—KkL—K) (2016) Courtesy of Shin Gallery
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VY74« JAFv> (EE#) Cai Guo-Qiang

1957 EHEGREERMHEEEFN., Z2—I— U HEFE, 1985 FX TLBEREIZR
TRAREHE. 1986 FERNS 1995 FE THRITHE., WERRAETER, EHRTE
BIC.JxY47 - ETYF—L (1999 F) EESMFE. t OV Y E (2007 F).
BMERTESHALE (2012 F). ERXAESE (2016 F), HFEHEP
HEEBEREDSERZB THEZITVKELTERZAWERGESI YR L —
23V THIENS,2008 FDILRERA Y VEY Y TIEHERER -FHEWROTFTA LI Y—
D, BER - AeRCTEROERTERBEES L, REIKIEZ2—3 - T
ElIEEE "I Want to Believes (v > /\«1 LEMEE) =K. 2011 FOEAA
KEKBICIE TWhEAAM IOV Y b 25 LS, AEWZEDTo>TW
%, EEDERMBEIC "My Stories of Painting) (R X7 7> 75 VEME. v —
AMVUER AZVF, 2016 F). TEER) (BEXEME. 2015 F). TR,
(BBEYREMEYE. 2014 F). "BRY-Jr>F, (FZYVUF. v/)Xo0O,
UAFY v R OKE.2013F)%%E, 2015 F 6 A 15 HICIERHFOAXEIOY Photo: Javier Molina
IRNTZAAA-ZF— 12BN E. 2016 FL D Netflix CTRF a2 X% ) —TSky Courtesy of Museo Nacional del Prado
Ladder: The Art of Cai Guo-Qiang: ZE{5.

{Footprints of History: Fireworks Project for the Opening Ceremony of the 2008 Beijing Olympic
Games) (2008) Commissioned by The International Olympic Committee and The Beijing
Organizing Committee for the Games of the XXIX Olympiad [Ephemeral]

Photo: Hiro lhara, Courtesy of Cai Studio

{Sky Ladder) (2015)
Photo: Wen-You Cai, Courtesy of Cai Studio

{Head On) (2006) Commissioned by Deutsche Bank AG {Borrowing Your Enemy’s Arrows) (1998)

Deutsche Bank Collection The Museum of Modern Art, New York, Gift of Patricia Phelps de Cisneros in honor Installation
Installation view at Yokohama Museum of Art, 2015. view at P.S.1. Contemporary Art Center, New York, 1998.

Photo: Kamiyama Yosuke Photo: Hiro lhara, Courtesy of Cai Studio
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Iv>-7—K> (Bf&%) Yang Fudong

1971 FlREFEF N, EBEE, 1995 FHM - PFEEMZEREE, FEOGHEZEA
UCBHASHEHULIZRUSELIMGEER. BINBEERRZLL5T, HETIREN
SOBMBERWCA Y RIL—YavbLHER, EHOEAZEHL. HEPEA
DER. £SRBZELTTFATYTATAOBEETEREZERLTWS, HEN
UIYF—L 2001 ¥YRIAXVH (2002 F), JzxV«7 - ETvF—L (2007
F), YRZ—-ETvF+—L (2010 5F) cHERIT 2R EERNICEE TS
%, MEDERMEEIC. "Moving Mountains; (Shanghai Center of Photography.
2016 %). "Yang Fudong, The Light That | Feel; (KESEMTEE. 2016 &), £V
JL—7REIC "What About the Art? Contemporary Art from China; (QM Gallery Al
Riwaq, Qatar Museums, K —/\, 2016 £). "Bentu: Chinese Artists In A Time of
Turbulence and Transformation) (Fondation Louis Vuitton, /X, 2016 ) {1 % #,

L

{An estranged paradise) (2002) £ 7+

{Look Again Nr. 3) (2004) 75— C 77U ¥ k (Manifold Little Hills (Xiaochongshan)) (2006) &> ZILF ¥ > 2L 7 « JLLs
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B)L—-Vv> (BE%) LuYang

1984 £ EBEFE N EfE, 2010 FREEMERET . EEMR. 7 = X —
vayv, TIIIRAVYT VT, AVRIL—Yay, BXEEZEHH
ICHEAEDE. RIENSRH. LEBRE BEFE. UF'—L. Ry THILF v —
EVWSBEWABN S BB EBLRBEREHIET 5, BHE L. &
NUKHRZZMEROMKRIE. —REBICEAZHRINTZZ7rO=—
ERHELTWS, EEOERBERIC R—~ - Yvr—=—- 70OV
VN EERSEEBIL— - VYYVE (ROETFTF X, B/, 2016 F). LU
YANG Screening Program; (77 —Y FXH 3331.EHX.2013 F), 7/ /L —
TBICTIRY 47 - EIvF—L (2015 %), A7 I FEMNY T
> F—L (2014 ). "A Shaded View on Fashion Film; ((R¥ER»—
Y& —. XU, 2013 F) 1'H 3,

{Gong Tau Kite) (2016)

{Power of will - final shooting) (2016)

{Delusional crime and punishment ) (2016)
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I~N->v>3 (AHF) He Xiangyu

1986 158 (FE) £Fhn. R NLVY VISR, MEREOELLPHE. KEEZEM & T2H
AEBOBWMEREFLULWHEROPEIVETF a7 - P—hTHD ., EETRREEERED IO
VIV hEDBITS, REFED 'O - 2—570Y b TR 127 b>03Hh - -5 %FFE
ZTOERBYMZRBRL, £l o070V TR BT IV RORRBICERS T 3EE
LY —CTRITAKDEEZFIEL 2, BEDHIT TWLWS Palate Project; TIZEIADRERICES %Y
T, AMEZHIWICRD. KODHRIBIERZHEL TWS, 2014 FICERTA b - F2—7 (AY
Ry) TOREEZERINEE, 2016 &£l SCAI THE BATHHOUSE (BER) &AM h1FxF¥v 35U —
(FER) ICTEE%RER#E, £ Tales of Our Time Film Program; TOME{ESR FThe Swimy L
B (VEAEY R Ty T Y\ LEME. —2—3—2. 2017 &£). TJuxtapoz x Superflat; (/\>
7 —\—ZE1iT8E. 2016 &). Chinese Whispersi. (/X)L - 7L — - Y H— N)LVEME. X
12R.2016 ) YIY-ETVF—L (20156 5F) BREMRAZHMOVIL—TRBICHHEZISMLTWS,
Future Generation Art Prize 2014 7 71 +'J X K,

MaAh-3—-370Yx7 k)

9y 70YxU b,
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{My Fantasy) (2012)
{200g Gold, 62g Protein) (2012)
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15+ 74 (F9#5) Tao Hui

1987 £EBE (FE) £Fh. EREFE. 2010 FOUIEMFERET. UNTE
ENB oI ABHTEBRNOREFEEERT Y ELTEBIF. V' 714y 7—
MOIREL. 1YY L—Y 3 YR EREWVWRREAE & GHE ORIz 15 &
ICAWANS, 2RICERL - BERETIZEALERICH U TN RIERERE
LTW3, mEThbhcERERIC "Now & Thens (Galerie Untilthen, /CU
2016 4). "New Directions: Tao Hui; (UCCA. Jt&R. 2015 ), £B 7/ IL—7
EIC "The Collection, A selection of Chinese works; (Fondation Louis Vuitton.
JXYU. 2016 ). TEssential Matters — Moving Images from Chinas (Borusan
Contemporary. f X% > 7—)L. 2015 ). T18th Contemporary Art Festival
Sesc_Videobrasily (¥>/X7 0O, 2013 %F) BE, 7—T 1AL -A> - LIFY
2707512017 REREM > ¥ — xA4 ART MUSEUM (FRE - RR&8) S07 —
T4 AR,

Photo: Zhou Siwei

{Materials NO.4) (2015) Courtesy AIKE-DELLARCO

{The Dusk Of Teheran) (2014)





