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I %XA Xijing Men
2007 fEGE . A& AN H/NENLL BRBIKE. GIMHONGSOK 3 fi
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“Xijing Is Not Xijing, Therefore Xijing Is Xijing” (21st Century
Museum of Contemporary Art, Kanazawa, 2016)

“World of Xijing” (National Museum of Modern and Contemporary
Art, Seoul, 2015)

LA 2

Gwangju Biennale 2012

Media City Seoul 2010
Lyon Biennale 2009

[t ]
® /NENI  Ozawa Tsuyoshi
1965 FAET R, MEHE.
A R
“The Return of Painter F” (Shiseido Gallery, Tokyo, 2015)
“The Invisible Runner Strides On” (Hiroshima City Museum of
Contemporary Art, 2009)
“Answer with Yes and No!” (Mori Art Museum, Tokyo, 2004)
B
Saitama Triennale 2016
“Playmaking” (Marugame Genichiro-Inokuma Museum of
Contemporary Art, Kagawa Prefecture, 2014)
Beppu Contemporary Art Festival 2012 (Oita Prefecture)

® [4ABhifE Chen Shaoxiong

1962 fEA Tk (FED , 2016 fEHit.

A FE R

“Chen Shaoxiong: Prepared” (Power Station of Art, Shanghai, 2016)
“Chen Shaoxiong: Ink. History. Media.” (Seattle Art Museum, 2014)
AR 2

“The Civil Power” (Minsheng Art Museum, Beijing, 2016) “Making
Histories” (Kansas City Art Institute, 2015)

“Ink Art: Past as Present in Contemporary China” (Metropolitan
Museum of Art, New York, 2013)

o Gimhongsok
1964 AT H K, BUREK.
A B B
“Good Labor Bad Art” (Samsung Museum, Seoul, 2013)
“Ordinary Strangers” (Artsonje Center, Seoul, 2011)
AR 2
Yokohama Triennale 2014
“Your Bright Future” (Los Angeles County Museum of Art, 2009)

“Brave New Worlds” (Walker Art Center, Minneapolis, 2007)
Venice Biennale (2005,2003)

(Left and right) (Chapter 4: | Love Xijing — The Daily Life of Xijing Presidents)(2009)
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Pumpkin Collection: Forever Museum of Contemporary Art Gallery
Installation view of “YAYOI KUSAMA: My Eternal Soul”, The National Art Center,
Tokyo (2017) © YAYOI KUSAMA

© YAYOI KUSAMA
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Yokohama Triennale 2005

Aqua Metropolis Osaka 2009

HEESRE:

“A Feverish Era in Japanese Art” (Bozar Centre for Fine Arts, Brussels, 2016)

“Gutai: Splendid Playground” (Guggenheim Museum, New York, 2013)

Photo: Aki Yanaka

{Museum of Air in Hyogo Canal) (2003) Photo : Geneviéve Haraguchi

{Atarimae-no-koto (From dots to a square)) (Ashiya City Museum of Art and History, 2007)
Photo : Genevieve Haraguchi
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1957 4R T KRB, BUEST#E. 1983 4FEL T RU#i T L ZAR KR 2B R
TR AR DUE AR o L SR A, B E KGR BR AR e, 51
ME B B AR S . R R 2k, BETAZZ
REWIS R
“Symbiosis: Dissolving My Self Like a Mushroom”  (Shizuoka City Museum of Art, 2013)
“Over the Ground, Under the Ground” (ltami City Museum of Art, Hyogo Prefecture, 2006)
BZ k.
“The 28th Kyoto Fine Arts Culture Award Memorial Exhibition” (The Museum of Kyoto, 2016)
“Book Art 2013 - 14 Japan-Korea” (de sign de>, Osaka, 2014)

Imamura Hajime

1

Installation view of “Shizubi Project 3 Symbiosis: Dissolving My Self Like a Mushroom
Hajime Imamura” Shizuoka City Museum of Art (2013) Photo: Nobutada Omote

Installation view of “Isolation and the World Vol.5: Dissolving My Self Like a
Mushroom Hajime Imamura” Photo: Imamura Hajime

Installation view of “Shizubi Project 3 Symbiosis: Dissolving My Self Like a
{AKERUhito) (2015) Photo: Imamura Hajime Mushroom Hajime Imamura” Shizuoka City Museum of Art (2013)
Photo: Nobutada Omote
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I #F#A  Nakahara Kodai

1961 SFE T, BUE AR, 1986 SFHNL T A M L 2R RERZREARDI IR . N
1980 AR A A 44 HI R A AN BEAT QUE,  RXFPH IHACH 2R, AIE Y
WM B PP . 1990 AEAUE, EUR AR UK, SDRMER . A BAE Lolk ™ dh iz H 3
e, DIEHT RS B S 1E N MR AR KT, ARARF TR TIRK IR,
1995 U, WA —Box B ZARGUERIN . BlfE, e ZRSUR It RiES), Jf

AR ZA 8%
AR

“Kodai Nakahara: Migration or Retrospective” (Okayama Prefectural Museum of Art,
2013) “Nakahara Kodai Drawings 1986 - 2012: Ko-chan is Go-gi-ga?” (Itami City
Museum of Art, Hyogo Prefecture, 2012)

BEJR:

Busan Biennale 2016 Photo: Kazuo Fukunaga

“When Documents Become Form” (Hiroshima City Museum of Contemporary Art,

2015)

Installation view of ConS: KConWS_6p (detail), 2014 Installation view of Fruit graph (Autumn garden) (detail), 2011
Photo: Tatsuhiko Nakagawa Courtesy of Yokohama Museum of Art Photo: Nakahara Kodai  Courtesy of the artist
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1962 AT HUHS . A 1996 FEAE B RKAIBHE BB LEH¥%], 5L TR
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“IN GRIMANI” (Palazzo Grimani. Venice, 2013)

“As it should be” (Shiseido Gallery, Tokyo, 2011)

“Frozen garden / Fruits of fire” (Museum Boijmans Van Beuningen, Rotterdam, 2010)

{CRISTALLO) (2017) Photo: Francesco Barasciutti

“In Grimani. Ritsue Mishima Glass Works,” Collateral Event of the 55" International
Art Exhibition — Venice Biennale, Museum of Palazzo Grimani
Photo: Andrea Martiradonna

(MEDUSA) (2016) Photo: Francesco Barasciutti
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BYanagi Miwa

HAETHF, WEREH. 1991 4 5T #i i 3 K52 K ¥ P £ A 5T
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1990 HARG K MATF 46 K KRB AE b o 2011 48 1E 2T Je w6
((BEFIN
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Venice Biennale 2009 (Japan Pavilion)

Parasophia: Kyoto International Festival of Contemporary Culture 2015
Yokohama Triennale 2014

Biennale of Sydney 2002

TR SR b -

1924 Naval Battle (2011)

Zero Hour: Tokyo Rose’ s Last Tape (2013) (toured to five cities in
North America)

Nichirin no tsubasa(2016) (J5{E: & %)

{Nichirin no Tsubasa) (2016) Photo: OMOTE Nobutada

(Left and right) {Nichirin no Tsubasa) (2016) Photo : Kenryou GU
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| BEEE  Ito Zon

1971 FFAT KRB, BRI, 1996 fF 5L TR sr ZAR KR AR, 32

{ERISE . him . Kt m AN ) ST AR S,
IAE TR

“Three Individuals: Zon Ito x Hajime Imamura x Yoshihiro Suda” (The National
Museum of Art, Osaka, 2006)

“Edge of Town” (The Watari Museum of Contemporary Art, Tokyo, 2003)
BER:

“Now Japan Exhibition with 37 contemporary Japanese artists” (Kunsthal KAdE,
Netherlands, 2013)

“Primary Field II” (The Museum of Modern Art, Hayama, 2010)

“Louisa Bufardeci & Zon Ito” (Museum of Contemporary Art Australia, Sydney,
2009)

R
Sakuya Konohana Award in 2001

Photo: Kazuhiro Fuijita ©Nikkei Kairo

“~

riam

{An Abstract Gatherir_1g, S_pecific Points) {What Lies Before and Extends Behind is Endless) (2016)
(hZOlG)” Photo: Yasushi Ichikawa Courtesy: Taka Photo: Yasushi Ichikawa Courtesy: Taka Ishii Gallery
Ishii Gallery

B

Installation view of “The Strange Moves That We Make”, (2016) Taka Ishii Gallery Photo: Kenji Takahashi Courtesy: Taka Ishii Gallery
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I =XZF Miyanaga Aiko

1974 FFAT M 1999 4F EMl T FUARIE I ZAR K 2 ZARZE R ARFIHEZI URAR,
2008 FHA T AR SR KR EB A TR ein ZAR R LB HFE . 2007 4,
ST HE ZARKIEINIHERIBE AT 2 T 5 2. BAMZE. SR & R LR
THIMKESSFEHAT R B ZARBIGNE, T8I X s QORI AR S R R IZ B T T2 .
S .

Nissan Art Award 2013 (BankART Studio NYK, Kanagawa, 2013)

“house” (Mizuma Art Gallery, Tokyo, 2013)

“Aiko Miyanaga: Nakasora—The Reason for Eternity” (National Museum of Art, Osaka,

2012)

“beginning of the landscapes” (Mizuma Art Gallery, Tokyo, 2011)

Aichi Triennale 2010 (Aichi Arts Center)

“Rowing Style, Public Offering” (Kyoto Art Center, 2008)

B =5

Grand Prix at the first Nissan Art Award in 2013 |
Photo: MATSUKAGE

© MIYANAGA Aiko
Courtesy Mizuma Art Gallery

(Suitcase -Key-) (2013) Photo: Keizo Kioku
© MIYANAGA Aiko Courtesy Mizuma Art Gallery

[ et
//r ;
——— S
{Nakasora-Puzzle) (2012) Photo: Toyonaga Seiji
{Quartet -Clock-) (2011) Photo: Kei Miyajima © MIYANAGA Aiko © MIYANAGA Aiko Courtesy Mizuma Art Gallery

Courtesy Mizuma Art Gallery
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| #E£Xf#%E Hanaoka Nobuhiro

1980 FFA T &, PJERIH. 2006 5 #0AE L K K%
Bt ZARBFAFHME LBl KRG . . KRS H W6
PR Al B W, LA R R AR A TR N A S R B AT BB AL I
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AR 2 Ak X AE i 9 20 A R AE
A 2 e
“Still moving @KCUA” (Gallery @KCUA, Kyoto, 2015)
“Humor and Leaps: Touching There” (Okazaki City Museum of
Art, Aichi, 2013)
Pk
Nomination for VOCA 2016, a special prize at the 12th Taro
Okamoto Award for Contemporary Art (2009)
Excellence prize at the 2006 Jeans Factory Art Award

(Untitled (Head, Hand, Wood, Sink, Clothing, Magazine)) (2016), Photo: Takano
Tomomi

{Untitled (Stick, Break, Head, Magazine)) (2016) Photo: Takano Tomomi

{Statue of Clothes (red)) (2015), Photo: Takatere Kusaki
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I AITNIE  Hisakado Tsuyoshi

1981 FAE T IHES, BUEREL. 2007 FEEML TR sn 2R K%
REEGERARIFFEZ AN DL FHILR DR s 9pias, R 75
L. SARSERIEA, GERSFALICIZ. SR SR A
M 2002 R TE ZARSE R SHINCHIKA HRAT 7 % BTt
LS

“MoCA Pavilion Special Project Tsuyoshi Hisakado” (Museum of
Contemporary Art, Shanghai, 2016)
Aichi Triennale 2016

Stage and sound design for the internationally acclaimed theatre group
chelfitsch’ s Time’ s Journey Through a Room, 2016
VOCA 2016

2016 Kyoto City Newcomer Prize

Nissan Art Award 2015 (finalist and audience award)

2016 East Asian Cultural Envoy for the Agency for Cultural Affairs
Recipient of the Kyoto City Special Bounty for Art and Culture in 2015

(PAUSE) (2016) Photo: Ito Tetsuo

(PAUSE) (2016) Photo: Ito Tetsuo (Fuzz) (2015)
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| 8&EYMT Tanizawa Sawako

1982 AT R, WERH . 2007 FERIM L EARKHEKE
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“Minwameguri” (Osaka Canvas Project, Osaka, 2012)

WS

“Takamatsu Contemporary Art Annual Vol.5” (Takamatsu Art
Museum, Kagawa Prefecture, 2016)

“Beyond the tangible” (Zuiunan, Kyoto, 2016)

“Bakemono” (Aomori Museum of Art, 2015)
Rokko Meets Art 2014 Photo: Togo Kashu

(OYAMASAMA) (2016) Photo: Mako Kakizaki

i

4

{Unnamed) (2014) Photo: Togo Kashu {Hora) (2016) Photo: Keizo Kioku
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A7, AT HAZRS 2, IR0 T FERSAN R TAR Y Rl n 5555 .

“Assembridge NAGOYA 2016” (former Nagoya Customs Dormitory, 2016)

“Shin-Kai-Chi—What is land?” (Kobe Art Village Center, 2016)

“BISEIBUTSU—Imaging Examples” (JP-U.S. New Connection Project, Kyoto Art Center, 2014)
MR Photo: Uchihori Yoshiyuki

The 6th AAC Sound Performance Dojo (2012)

(BISEIBUTSU — Imagining Examples)(2014)Photo: Kim Song Gi Courtesy of artist

{ BISEIBUTSU —

{BISEIBUTSU — Imagining Examples) (2014) Photo: Kim Song Gi Courtesy of artist
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I PR BA+44 B Nakamura Yuta + Tanimoto Ken
2014 FL4M, R—AMEINETERQMEGS ML, AR, 1973
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S5 B /N LA R ok a3 i e i 4] (A B, S8 T SO BR AR DR BB S S

BR, QMEH T — RFUME .

A

Tiles, small shrine and tourism, 2014 (Gallery PARC, Kyoto)

Tiles, small shrine and tourism season 2, 2015 (Gallery PARC, Kyoto)

Tiles, small shrine and tourism season 3, 2016 (Gallery PARC, Kyoto)

Omote

1 - \1 -3 .
(Tiles, small shrine and tourism season 3, season 3) (2016) Courtesy of the
artist / Photo: Nobutada Omote

(Tiles, small shrine and tourism season 2)) (2015) Courtesy of the artist / Photo:
Nobutada Omote
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I Kimsooja
1957 fFAE T RS DAAZy. R, F/RAIE ST 2R . FAHE

HERFA ISR EM, WA HER. B8, B, BBZREZMLE
i ARE ST E BRI L. B NIERI BTG 32 LAt
B IR GATR LRGN TR, IR B AN T I Ak T R, X
AFEAEZIEN M ARARTE. It DUESXANEARHT ELTH 1A% 2 IR
TBER
NS

“MMCA Hyundai Motors Series 2016: Kimsooja—Archive of Mind”
(National Museum of Modern and Contemporary Art, Seoul, 2016)

“To Breathe” (Centre Pompidou-Metz, France, 2016)

Z%E:

1997 Istanbul Biennale
Venice Biennale 1999 - 2007

Yokohama Triennale 2005 Photo : Bryan Thatcher, Courtesy of More Art and Kimsooja Studio
Busan Biennale in 2002 and 2014

{Thread Routes — Chapter 1) (2010) Courtesy of Kimsooja Studio

{Archive of Mind) (2016)
Courtesy of MMCA and Hyundai Motor Co. and Kimsooja Studio
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I Choi Jeonghwa

1961 FATHR, WEE/R. MBEL—MIRZEREK, FRd2E
REW, EENBHEZ PSR TGS IO T8 5 H WA
TR, QIR IE R, e ER . BUEEEHEIIE R, 51 S WH R
PO A A AFE S Zia N, 2003 4EA 5L 5 WA e i 1 1 TE R 72 i
VA4 R 2 Ak s R BT ) AU
plikaee g
Honolulu Biennial 2017
Saitama Triennale 2016

Fogel
PERPEZTIT,
) )
eae |
.\,J:M
)Y e |
»
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SEREREERE) D
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\

CRANVE SR 00020)0,

{Gather Together) (2017)

{Sea lives) (2016)
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] Oh Inhwan

1965 FA T H /R, BB /R o ARG DUIVE# £ i) 5 LA K SCAG UR AR g 600 5 1 2% TR AN TR)BE A7 A 1, 23S de e . BES MR BUAE T 3)

UK Z 5RVGIEES . BRULELAL, 38 A NG5 R 18R S R AL & i AN NIV R 1) 38 LA K 5 BT J 36 R AR (¥ R IBC 1, 38 A M rP i J 1y S Ak
A, FFEMEMAKIERE. Oh Inhwan & R H M £3 21 # R R AT & Fh BE RS 3) .

N

“Looking out for blind spots” (Space Willing N Dealing, Gallery Factory, Seoul, 2014)

BSJR:

“A Room of His Own: Masculinities in Korea and the Middle East” (Art Sonje Center, Seoul, 2014)
Aichi Triennale 2010

Kyoto Art Center and Kyoto City University of Arts artist-in-residence program in 2011

W
Korea Artists Prize 2015

{Where a Man Meets Man in Nagoya)) (2010)
' :
R

e b
Pl e 7ol 479

{Name Project: Looking for You in Seoul) Performance record (2009)

{Where a Man Meets Man in Nagoya)) (2010)
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I Ham Kyungah

1966 GEAETH /K, DUBRHE/R. 1989 ML T H/RKKZE/A# . 1992 LEA81E Pratt
Institute, 1995 4#27F School of Visual Art %:>] . 7£ Besel Art Hong Kong 2016 Hi J&
FHIlZ51/E i “What you see is the unseen / Chandeliers for Five Cities (2014-2016)", &
RERAG —IRF R A MR —FE, (HSChR FRTEA % Z R EAE - d s i) I A\ T Tl
o WBIRIARZ ORGSR AE S IR S, AT 5 A RABUAAN 18] (RNl T
M2 )R
Taipei Biennial 2016
“Séoul vite, vite!” (Lille 3000, France, 2015)

Yokohama Triennale 2001

Photo: Keith Park

{What you see is the unseen/ Chandeliers for Five Cities BC 02-0(L), 02-02(R)) (2014-2015)
Collection: Leeum, Samsung Museum of Art(L)  Photo: Keith Park

{UnCamouflage Series 01,02, 03, 04, 05) (2016) Courtesy of the artist {Soccer Painting by the Soccer Ball Bouncing Over Crocodile River) (2016)
Photo: Caska Courtesy of the artist Photo: Caska (down)
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I mixrice

H Cho Jieun(%£ T 1975 4, WJEHE K. )5 Yang Chulmo
(ETF 1977 &, JEBE MR, ) 1£ 2002 FHARMWEARAE . HK
“BREETRRZE. 2. Big. idie. FAEEE. G . BEE
&R0 AT QMERE . RSSO sl &, s N 53y
KoM BT 51 R RS g, DURANE AR AE 57 3 5 H I R A R & AR
LA
LT -

“mixrice Summer Workshop Video Class” at Buchon Migrant

Workers House in 2002

W2k

“Made in Seoul” (Centre d’art contemporain de Meymac, France, 2016)
Sharjah Biennial 2015

Asia Pacific Triennial of Contemporary Art 2012

Gwangju Biennale 2006

Korea Artists Prize 2016

o

(Plants that Evolve (in some way or other)) (2013)

{21st Century Light of the Factory) (2016)
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] Hyon Gyon

1979 AT ¥ /R, MEAL. £ E Mokwon KBS dim 2 5, 3 HAGEH
o 2011 FFENL TR T L 2R R R E i L IRAE . B 2014 FR5 55348 SN ERIE 2
NAZIGE, AT OMEES). BT 2milsh, S#TREZAR, BRI,
W EE SR AR 2ok B T AR, R I A R — AR AR, AN SR S S A i T
DU SZ B Re s 1 s)
PR B A
“Art for Art’'s Sake” (Carnegie Art Museum, California, 2016)
“Emotional Drought” (Shin Gallery, New York, 2016)
“Hyon Gyon and the Factory” (Chashama, New York, 2015)
“Phantom of Asia” (Asian Art Museum of San Francisco, 2012).
iR
Recipient of the Kyoto City Special Bounty for Art and Culture in 2012
2013 Kyoto Culture Newcomer Prize

Wt A - (Diabolic Flower No3) (2016) Courtesy of Shin Gallery

N

{I-was-Broken? (2015) Courtesy of Shin Gallery

Sl oy

{Self-Portrait) (2016) Courtesy of Shin Gallery
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I #E3#® Cai Guo-Qiang

1957 AT ERER A RN, PUBRAL. 1985 4£7E RIS b e il G, M
1986 A H 1995 1L HARAE, WHZTHBRT: . SENIRFEY SR 2 7 i 45 R L
RBEHATOUE, B NI LUK 2R BB K2 B 2R . 7E 2008 4FL
WHBE S TFRER PR R AL SRR PR AR A B, SOSTMRE R BT R4
S, [R4EED L5408 £ | Want to Believe” (Solomon R. Guggenheim Museum, New
York). 2011 FFRHARME L G, K THEEWEM N AREENEIE, BRks5n
MiEBN. 7E 201545 6 H 15 H, ZIhFERL T Bk 21 H “Sky Ladder”, J#7E 2016
4T Netflix & 77 0 3% Fr“Sky Ladder: The Art of Cai Guo-Qiang”.
eSS
Japan Foundation Award in 2016
Praemium Imperiale in 2012
Hiroshima Art Prize in 2007
Golden Lion at the Venice Biennale in 1999
TR
“My Stories of Painting” (Bonnefantenmuseum Maastricht, the Netherlands, 2016),
There and Back Again” (Yokohama Museum of Art, 2015), “
he Ninth Wave” (Power Station of Art, Shanghai, 2014)
“Peasant Da Vincis” (Brasilia, Sdo Paulo, Rio de Janeiro, 2013)

{Sky Ladder) (2015)
Photo: Wen-You Cai, Courtesy of Cai Studio

{Head On)) (2006) Commissioned by Deutsche Bank AG
Deutsche Bank Collection
Installation view at Yokohama Museum of Art, 2015. {Borrowing Your Enemy’s Arrows) (1998)
Photo: Kamiyama Yosuke The Museum of Modern Art, New York, Gift of Patricia Phelps de Cisneros in honor Installation
view at P.S.1. Contemporary Art Center, New York, 1998.
Photo: Hiro Ihara, Courtesy of Cai Studio

Photo: Javier Molina
Courtesy of Museo Nacional del Prado

{Footprints of History: Fireworks Project for the Opening Ceremony of the 2008 Beijing Olympic
Games) (2008) Commissioned by The International Olympic Committee and The Beijing
Organizing Committee for the Games of the XXIX Olympiad [Ephemeral]

Photo: Hiro lhara, Courtesy of Cai Studio
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I %474 Yang Fudong
1971 FFA TR, s L. 1995 RNV T EBUM R AR 2 Be . HAR M AFFAE R 7
T E AL SR F L ARG, R ECEE DL R SR . IR R R TIRZ g
HRMFEEZAREM . AZHTHMMAEHR, @S, DAL, EFNERE
fil, B R FIE DL S i R — .
M
“Moving Mountains” (Shanghai Center of Photography, 2016)
“Yang Fudong: The Light That | Feel” (Daegu Art Museum, 2016)
S
Yokohama Triennale 2001
Biennale of Sydney 2010
Venice Biennale 2010
documenta 2002
“What About the Art? Contemporary Art From China” (QM Gallery Al Riwaq, Qatar Museums, Doha, 2016)

“Bentu: Chinese Atrtists in a Time of Turbulence and Transformation” (Fondation Louis Vuitton, France, 2016)

{An estranged paradise)) (2002) Video

{Look Again Nr. 3) (2004) Color C-print {Manifold Little Hills (Xiaochongshan)) (2006) Single —channel film
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1% LuYang

1984 FFA4ET By, BUJE Big. 2010 i EE AR E, BT dRKEY . 308,
gz, REZR | FRERBENABAES, WRHABEREA. OB, KE. i
v RARSCAH )2 R AT BEARAE Wb . DUB R RIEIR, BRIk 5t — &k
LR A b RHE .
M
“Port Journey: Yokohama-Shanghai Lu Yang” (Zou-no-Hana Terrace, Yokohama, 2016)
“Lu Yang Screening Program” (3331 Arts Chiyoda, Tokyo, 2013)
BEJR:
Venice Biennale 2015 (China Pavilion)
Fukuoka Asian Art Triennale 2014
“A Shaded View on Fashion Film” (Centre Pompidou, Paris, 2013)

{Gong Tau Kite)) (2016)
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I A5 He Xiangyu
1986 AT E AR, BRI TAE T AL SUREAR . FAE SR L

VIR TGS ARG LU FI 0 A, 3 R B — RS 2R K. K

FAERAFETT it %)” (Coca-Cola Project), ZIAZK MBIAZEZR T 127

MRS R SR, IR R AT T — R AGE; "R (Tank

Project) Il i il 4 i 2 B2 il i B B 5 B2 2, B HH 5 BH S [ RE /N

FHEHTE, COFEHR])” (Palate Project) I PAAS AR B0 HR ZME M)

AR, AN R EIEDTH

/I\E:

753t SCAI The Bathhouse, Kaikai Kiki )i (2016)

13 White Cube #Ji (2014)

ﬁ%:

WO R E (REZER (The Swim) Jilie) AL iR

EARME, (2017

“Juxtapoz x Superflat’, & EFEARM (2016

“HIEFAE", B LR e RS e AL AR JEEARTE (2016)

55 13 )i E B 5 XU € (2015)

N\ [ 2014 - se R ARAAR ZR 58 e

{Coca-Cola Project)

{Tank Project)
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(My Fantasy)) (2012)
(200g Gold, 62g Protein) (2012)
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I &% Tao Hui

1987 FAT RHE, BEILH. 2010 F LT PU)ISERZERE . 7R LA B HAK KRR
W oy ok v i B R ST AR A3 AE, AT R . Ak B 2RSS L RERIR I
T, BNEG AR HRKITCR, R RAE bt DA [ B A R AL AS W s 24 4
o,
AR Y
“Now & Then” (Galerie Untilthen, Paris, 2016)
“New Directions: Tao Hui” (UCCA, Beijing, 2015).
U
“The Collection, A selection of Chinese works” (Fondation Louis Vuitton, Paris, 2016),
“Essential Matters—Moving Images from China” (Borusan Contemporary, Istanbul,
2015), The 18th Contemporary Art Festival Sesc_Videobrasil (S&o Paulo, 2013)
Artist in Residence Program 2017: Kyoto Art Center x A4 ART MUSEUM (Chengdu,
China)

{The Dusk Of Teheran)) (2014)

Photo:

Zhou Siwei




